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Questa mostra e` il risultato di piu` di sei anni di amicizia, fiducia, critiche costruttive e amore. Lo scambio frammentario e disinteressato alla 

base di questa relazione e` stato simbolicamente condensato in due conversazioni, registrate prima della mostra e editate da Marco Antonini 

e Talia Chetrit. Queste conversazioni hanno influenzato (in alcuni casi, determinato) la scelta dei lavori, l’exhibition design e praticamente ogni 

aspetto della produzione di questo evento.

In questo modo, gli artisti e il curatore mirano a liberarsi dal bisogno di un concetto unificante, un taglio curatoriale, una cornice per la 

presentazione del loro lavoro.

Conversazione e` una porta aperta. Benvenuti. 

This exhibition is the result of more than six years of  friendship, trust, constructive criticism and love. The fragmented and uninterested 

exchange at the foundation of this relationship has been symbolically condensed in two conversations, taped before the exhibition and edited 

by Marco Antonini and Talia Chetrit. These conversations have influenced (sometimes determined) the choice of the artworks, the exhibition 

design and basically every aspect of the production of the event.

In doing so, the artists and the curator aimed at setting themselves free from the need of an overarching concept, a curatorial angle or 

framework for the presentation of their artwork. 

Conversazione is an open door. You are welcome.
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1. Ryan Kitson, Rotary, 150 x 1 cm. Oil and Latex on Medite, 2010. 

2. Ryan Kitson, Rotary, 150 x 1 cm. Oil and Latex on Medite, 2010. 

3. Alex Hubbard, The Paranoid Phase of Nautical Twilight, 1-3, dvd 9’33’’, 2009.

4.  Van Hanos, Untitled, 145 x 185 cm. Oil on canvas, 2010.

5. Van Hanos, Untitled, 145 x 185 cm. Oil on canvas, 2010.
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VAN    HANOS 
ALEX    HUBBARD 
RYAN    KITSON 
 

CONVERSAZIONE 
 

Recorded by Marco Antonini 
January, 22, 2010 
________________________________ 
 
 
Marco Antonini: How long have you 
known each other? I don't remember 
what the connection between you 
guys was... 
 
Van Hanos: It's Ryan. 
 
Ryan Kitson: Yeah these guys met 
through me (...) 
 
MA: Have you ever worked together 
before? 
 
Alex Hubbard: Ryan has helped me 
with videos, and we've done all sorts 
of hand labor together... 
 
VH: Ryan and I have worked together 
a couple of times, yes. 
 
MA: As you all know I'm working at a 
series of curatorial projects that 
originate from situations or texts... 
and not from a critical idea or 
concept. This is also an excuse to 
connect your work without having to 
justify myself too much, because I 
always instinctively felt that the 
works would work together very well. 
 Of all people, I thought of 
you three. Why do you think I did 
that? Do you see points of contact in 
your works? And what would you 
expect from the project? 
[a few seconds of silence] 
 
VH: I think... 
 
RK: He's in grad school, he knows 
how to talk [laughs], he's been 
practicing... Van is a good starter. 
 
VH: I just think I will have to work 
to... 
 
RK: Talk like you're not in school? 
[laughs]  
 
VH: Yeah. I liked the idea. I thought 
there was a generous element to it. 
All of us  occupy very different 
spaces; medium-wise (...) I like the 
idea of the space between us. 
 
MA: Let's talk about that, ...are you 
talking about it in terms of 
difference? 
 
AH: Probably what's most interesting 
about that space would be that our 
approaches are really, really 
different, but the fundamental drives 
and the things that compel one piece 
to lead to the next piece are what's 
most interesting. For Van, a photo of 
a painting leads to the next painting 
and with Ryan, the distancing from 
an actual object [leads] to a 
constructed object that mirrors the 
original... 
 
MA: ...and for you? 
 
AH: It's always harder, internally... 
right now in the paintings I'm making 
it's a gesture that isn't a gesture... 
it's a mechanical means of spreading 
material, but it becomes a gesture. 
 And I feel that those 
relationships... they are not the same 
but they are that kind of removal, a 
reverse of what you're looking at, this 
distance that's almost like... doing a 
180, and then redoing it. Or doing a 
180 and not see what you're doing. 
 
VH: [to Alex]: In your work there's 
also the idea of this fourth wall being 
removed. I think you are investigating 
that in a very interesting way in 
 your work, you and I 
acknowledge that that's a necessary 
part of... being... 
 
RK: What we want to be. 
 
VH: Yes. In your videos, all the 
elements that go into this add up 
and subtract... in a way it's not any 

of the decisions, any of the 
aesthetics, any of the materials, any 
of the moves but... oh my god this is 
really hard to say... 
 
MA: Keep going. 
 
VH: If I had to look for an apartment 
and I wanted to make sure that it 
was at a certain price, it had good 
light, hardwood floors etc., these 
elements would make a good 
apartment, and these are the 
variables, but I think all of us agree 
on what a good apartment is.  
 That translates into: what 
should be in a work of art, and has to 
do with having some raw ability to 
mask, and at the same time not 
relying on that... pointing to that is a 
shortcoming in most people's work 
(...) 
 
MA: It seems that when you talk 
about removal, the word can have 
different meanings. It can be a 
removal that comes from the process 
used to generate the piece or 
referencing an existing material, like 
in Ryan's work, to detourn it, make it 
into something else.  
 This is something I 
definitely see in all of your works, 
they point at something that's behind 
the finished piece... while the 
process often becomes the work. 
How important is process in your 
work? And how... 
 
RK: I don't have a set dogma about 
how something is done. It's more like 
"How can I do it?", and then I try... 
and that usually leads to something 
rather different from my original 
idea, but it's not a set thing (...) 
 Usually it's like "What's an 
inexpensive way to do it?", "Can I go 
that route?" and if I can't "What do I 
have to do to make it?", but it's 
definitely like Van was saying, it's not 
about... it's really important, for all of 
us, not to show off that we can do 
something... 
 
MA: In what sense "show off"? 
 
VH: Brag. 
 
RK: It's something that has been 
done before... 
 
MA: You're not interested in the 
original gesture, something that 
would define your work (...) ...or not? 
 
RK: I don't think any of us are 
stylists, we all move through styles 
pretty easily, I think we're all capable 
of doing anything we want to do (...) 
I don't think any of us will ever focus 
on stylizing his work. There are tons 
of examples of people who do that 
and that's an easy way to brand your 
work. 
 
VH: Our definition of being an artist 
has absolutely nothing to do with 
making anything, it has to do with 
freedom, it has to do with living in a 
certain way and having a certain type 
of activities that reinforce... 
 
MA: You mean on the personal level? 
 
VH: Yeah, my own personal ideas 
about art have nothing to do with 
painting or making things or showing 
them necessarily, whereas I think 
that it's really easy for people to get 
caught up with making a product.  
 I would say that maybe the 
three of us are more interested in the 
investigative elements of that 
practice, than making something to 
sell in a gallery, because frankly... 
it's a losing game... even if things 
roll... whatever, I had this realization 
the other day: making money in the 
first part of your career is completely 
unrealistic, and the people who 
manage to do that are dissatisfied 
because their real goal is to be one of 
the four people of their generation to 
be historical, and that is fucking 
stupid.. These are things you can't 
shoot for, what you can shoot for is 
making this field as open or 
interesting to you as possible (...) 
 
RK: I would say we tinker, we prefer 
a mad scientist to a painter 
approach... 
 
MA: There's a little bit of that in all 
of you. You are some of the artists 
that I know who are more technically 

capable. You control your techniques 
but the work doesn't reveal it... it's 
just implied. 
 
AH: It's good when you get to that 
place where you feel like a piece 
shows that you could have made it 
perfect (...) that extra 10% of time, 
the polish, is not nearly as 
interesting as experimenting, making 
something... 
 
VH: Have you done that extra 10% 
ever?... I've done it and I fucking 
hated it. 
 
RK: It was actually hard for me to go 
back to not having to do that extra 
10%... 
 
MA: How did the experience of 
working for other artists, something 
that all of you have experienced, 
influence your own work? 
 
AH: For me that was the cure. I did 
an academic program that kind of 
stopped me from working... working 
for someone you learn what about 
someone else's practice you wouldn't 
do (...) You live in someone else's 
head you become a tool of someone 
else's brain, the differences between 
you and that person are going to be 
very apparent... 
 
RK: The worst thing that can happen 
is that you make work like the person 
you work for... it's hard not to be 
inspired, but even if you make 
something along that line you usually 
do it to get it out of your system, like 
Alex said, you do it to see what the 
difference between you and him/her 
is. 
 
MA: I'm interested in your experience 
as a toy prototype modeler for 
Nickelodeon... 
 
RK: What I definitely learned from 
that experience is how to start a 
project and finish it, managing your 
own expectations. How long is it 
going to take? What do I need to do 
to make it right? A lot of people just 
start doing things, and they don't 
even know what they're doing... I also 
learned a lot of color theory. 
 
VH: My experience as a decorative 
painter was very formative, I can also 
say that I learned a tremendous 
amount of color theory....  
 After school I was working 
for this painter, a very though but fair 
guy (...) he had an extremely 
successful decorative painting 
business, but also small scale 
projects, so a lot of times it was just 
me an him working on his projects. 
 That was actually one of the 
best educations I ever had, I learned 
how to get through things that I don't 
like to do, the value of being on time 
(...) and how to ask for what you 
need and think about what your 
worth is.  
 It brought up a lot of 
interesting questions for me in terms 
of painting, the idea of having a 
facility and having a certain day rate 
for that facility versus taking that 
same thing and inserting it into the 
art world as a changing variable... 
brought up a certain disdain for 
painting as an artistic activity, for the 
lack of "art" in painting... 
 
MA: I think that working for someone 
else might have also influenced your 
interest in process; because in that 
position you are not working on the 
creative side, you are the "hand"... 
you ARE the process in a certain 
way... 
 
AH: I say: if I am going to have a 
shitty job, how am I going to make 
art, or how am I going to make the 
shitty job into an art project? 
 
VH: I find it most difficult to do that 
when you are working on something 
that's closer to your own activity, 
that's really draining (...) 
 
AH: You have to recover things in 
your life that are bad but can be 
used in a good way. I got arrested 
and I was assigned to public 
community service, I had to work for 
a parole officer and illustrate this 
program he developed for prisoners, 
so I replaced all this posters that this 
tattoo artist had done... 

RK: The guy before you?  
[laughs] 
 
AH: The guy before me... there were 
something of these he didn't like 
so... I wanted to use gouache but 
they were "what the fuck is 
gouache?" "You are using smelly 
markers and colored pencils".  
[laughs] 
 
AH: They still exist. I got to show 
them once, and they were on loan 
from Morgan State Penitentiary... I 
didn't think it was funny at all while I 
was doing it. I just felt like an idiot. 
Making posters for this guy, having 
meetings with him and having him 
review the work... 
 
MA: How do you envision this 
project. Working together? 
 
RK: When we talked early on with 
Talia, at Columbia, it was the first 
time we thought about it, and that's 
probably the reason there wasn't so 
much structure in that conversation. 
I think what we have mutually come 
to figure out is that, well, Van is at 
one end, Alex is at the other end and 
I am in the middle. 
 
MA: Van on one end, Alex at the 
other and you in the middle? That's 
it?  
[laughs] 
 
RK: I'm kind of in-between both of 
them... 
 
MA: Well, in a certain way, you are. 
 

 
 
Van Hanos, Untitled, 2010. 
 

 
 
Alex Hubbard, video still from The 
Paranoid Phase of Nautical Twilight, 
2009. 
 

 
 
Ryan Kitson, Rotary, 2010. 
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A     D i s c u s s i o n    i n      
V a n     H a n o s ’s     S t u d i o     
w i t h     A l e x     H u b b a r d     
a n d     R y a n     K i t s o n  
 
Recorded and edited by Talia Chetrit 
 
Originally published on 
www.thehighlights.org 
________________________________ 
 
 
Ryan Kitson: Did you see the cover of 
the October issue of ARTnews? 
 
Alex Hubbard: Ya, I just did. 
 
RK: William Eggleston does them.  
 
Talia Chetrit: Oh no! 
 
AH: Well, he paints them, but they 
look exactly like Ryan’s piece. I was 
heartbroken when I saw it. 
 
RK: I know, I saw them on the cover 
a couple of days ago and thought 
well there he goes… 
 
AH: You got beat to it. 
 
RK: But he’s supposedly been 
making them his whole life. They’re 
really good. 
 
AH: [laughs] I know. 
 
RK: They look exactly like my scratch 
pads, but he’s doing the exact 
opposite of what I’m doing—that’s 
what the funny thing is. They look 
the same, but they’re exactly the 
opposite. He’s actually making them, 
whereas I’m finding them. It doesn’t 
matter because he already did it; it’s 
on the cover of a magazine. Ha ha. 
No, I’m fine with it. 
 
TC: It’s also about how it fits within 
the context of your work. 
 
AH: That’s true. 
 
Van Hanos: I think your scratch-pad 
paintings bring up really interesting 
issues about ways of working and 
keeping in mind your outside 
sources. You’re using the readymade, 
but then it goes through this filter 
where you remake it, creating a 
second generation, but not a pure 
translation. It also seems to be 
centered around the notion of 
permission. 
 
TC: I think this conversation really 
gets to the core of our relationship as 
artists, because we are all, in a 
sense, borrowers. We take from 
history and play with the tropes that 
have been laid out for us. 
 
AH: It’s kind of a generational thing, 
us trying to find personal expression 
while being free from our 
predecessors’ concerns about 
appropriation. We are all using ideas 
of stock imagery or cast offs and 
appropriated techniques. And this 
battle is so clear in our generation—
our relationship to reference and 
historical context is very different. 
 
VH: It’s tied to the Internet and our 
ability to see everything and 
anything. We register things without 
footnoting them. 
 
RK: If you forward an e-mail of a 
good joke, people know you didn’t 
write the joke, but you forwarded it 
so it becomes yours. 
[everyone laughs] 
 
VH: When we were kids my dad 
would wake us up in the middle of 
the night to play us a song he was 
listening to. It was so urgent; he’d 
want us to connect with it right then 
in same way he was. He would say “I 
wrote this for you.” We, of course, 
knew it was Jobim or whoever, but it 
said what he wanted to say perfectly. 
 
AH: When you find something really 
good that expresses it for you, it’s 
yours. 
 
VH: It brings in the artist’s choice as 
a really relevant tool. 
 

TC: It feels like choice and intuition 
are being reintroduced (and 
accepted) into our practices after a 
long hiatus. Maybe as a backlash to 
Conceptual art, now we are free to be 
scientists in our studios again.  
 
AH: It’s personal. 
 
VH: It’s interesting; a friend of mine 
just e-mailed me a bunch of images 
of Andy Warhol’s silk-screened 
abstract expressionist paintings, 
which I hadn’t seen. 
 
RK: That was such a different time to 
be expressive. 
 
VH: I think the fact that the market 
is having such a dominant role marks 
a dramatic change in the history of 
art and has really isolated this time. 
 
AH: I feel like when the market 
demands this much work from that 
many artists, they are stopped from 
progressing in their work. That’s a 
very cynical way of breaking 
everything down, but linking things 
to the demand is hard to ignore. 
 
VH: Well, the issue of overproduction 
in art is really important and 
relevant. It’s in line with all the other 
forms and conditions of production. 
The acceleration that it causes, some 
would say, gets in the way of an 
artist’s true potential. Like designing 
a building—if you had no restraints 
in terms of time or money, you’d get 
more buildings like the one we’re 
sitting in now. 
 
AH: Or something crazy like the 
Watts Towers. There was no need for 
it, and there was no restriction on 
time or labor. 
 
VH: And right now we can’t measure 
the effect of these new pressures, 
but I can only assume it would be 
negative. 
 
AH: Yea, it fucks you up. Then the 
people you are exposed to and the 
people who are influential are the 
ones who are being driven by these 
demands, more than just the average 
guy in his studio. People are looking 
at them for guidance and picking up 
these techniques. But then there are 
always people who do produce things 
in really creative ways within those 
constraints. Being broke is a good 
restraint on art; it can really lead to 
the biggest moves forward. 
 
VH: And having a budget can be 
really good too. 
[everyone laughs] 
 
AH: Look at the new Mike Kelley / 
Mike Smith at Sculpture Center, 
those are guys with a budget and 
that’s a great show. 
 
RK: Well at least one of them does. I 
don’t think Mike Smith has much of 
a budget. I think the urgency and the 
pace that you’re talking about, 
Alex—that the people who are 
dealing with this pressure are the 
people who are influencing all the 
younger artists—are the people that 
have a sense of urgency in their 
work.  
 I like that look especially if 
it has that quality aesthetically of 
“let’s make this as fast as we can.”  
That’s one of the divides between 
Van’s work and Alex’s work [points 
around the circle]. When I think 
about your work, Van, I think of your 
father making really intricate cigar 
boxes. Van was born from that. 
 
VH: He was a rock and roll musician 
actually. But yes he did that too. 
 
RK: The difference between your 
work is time and immediacy. Like in 
Van’s paintings that are really 
labored, like this painting of Talia, 
and then I think of Alex’s videos, 
even if it takes you hours and hours 
to edit these videos they have an 
immediate quality.  
 If you need to make a 
shape, then you set up a board and 
cut it out. AND you videotape it! You 
don’t even have to ship the thing. 
That immediacy is where the divide 
is. And I don’t think the ramped up 
speed of production is a negative 
thing. I think it’s the natural 

progression of things. That’s just 
what’s happening.  
 There will always be good 
and bad things that develop out of 
situations. If we all had to make art 
out of stone there would be the same 
amount of good shit and the same 
amount of bad shit. It shapes an 
aesthetic. 
 
AH: You give people more credit. 
 
VH: I guess there’s a flow that 
happens with production, and I’m 
interested in maintaining that flow: 
consecutive days, making quick 
decisions, letting things sit and not 
fussing. Having the “moment” 
present in the work. I think certain 
pressures can help that, but I guess 
the problem I foresee is in trying to 
sustain this unrealistic condition.  
 We have different speeds, 
say I move between 0–80mph, but 
when an artist is expected to move at 
140mph everyday without slowing 
down, then you see artists making 
consecutive lame shows. 
 
RK: Where they move horizontally, 
not vertically. 
 
VH: Exactly, so I think that a flow of 
capital is a positive thing, but not 
when the art world is this glutinous 
monster, eating its young. That’s part 
of why people were so excited about 
this economic crash, people know 
something is wrong and hoped it 
would cure it. We need different 
speeds, a day in the park can bring 
out the best in someone. That being 
said, I think artists function 
differently, and some are only happy 
when they are overworking. 
 
AH: And there will be people that will 
excel in this way. 
 
VH: Definitely, but it depends on the 
individual. I think it’s an important 
thing to be conscious of and either 
engage in or not.  
 
AH: One of  the most interesting 
things I’ve seen lately is Takashi 
Murakami’s new painting. It’s so 
good, and it’s totally different than 
what he’s done before. He was briefly 
broke, and maybe this has nothing to 
do with it, but maybe it’s an example 
of someone who used a shift to make 
a big change. 
 
TC: There’s a lot of expectation for 
artists to make a ton of work and 
have several brilliant ideas in one 
lifetime. I started to feel a lot of 
sympathy for the struggle to reinvent 
yourself as an artist during Cindy 
Sherman’s show this past year.  You 
know, she’s Cindy Sherman! She’s 
done so much for art and contributed 
to the expansion of photography in so 
many ways. People were so quick to 
discredit her show but she’s only one 
person. 
 
VH: But within that, I think what 
Alex just said is interesting, about 
shaking things up. Murakami is not 
going to stop unless something 
interrupts him. I think as an artist, 
one of the few obligations we have is 
that interruption. Everyday we have 
to show up with a wrench and throw 
it at the work… well, sometimes not 
throwing a wrench is the wrench. 
 
TC: Like how not having a system 
can become a system. 
 
RK: I got great advice from this guy 
Nayland Blake, whose work spans a 
whole bunch of different things: 
drawing, video, sculpture, 
performance—it’s all over the place. 
He said that if you get caught going 
horizontally and making the same 
work over and over again—because 
of demand or simply cause of a rut—
after you finish a body of work or a 
significant piece, make one piece 
that’s going in the same direction as 
the last piece you finished, one piece 
that is completely the opposite, and 
then one piece that fits in between. 
And he’s not saying show any of this 
stuff. He’s just talking about growing 
in the studio. 
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Artnews cover, October 2009. 
 

 
 
Ryan Kitson, Untitled (Scratch Pad) 
#4, 2008. 
 

 
 
Prentis Hall, (location of 
conversation) 
 

 
 
Watts towers, Los Angeles. 
 

 
 
Van Hanos, Portrait of Talia Chetrit 
and Portrait of Talia Chetrit 
(Pressed), 2009. 
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